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i S Foreword

2010 #EZ 2013 4F, SCIMIRSREZEN T IR = ks
e, ORI, KBS A D BRIEAL G SRR L IIE 2
TFRAGRRY TAE, M RRZE SRR R 38 £ 0 E 3501
8 MNE IR FEE U, I FES A 01 8 BE 300 RIRA,
I 300 KITRNKIRN 3700 A&, Hr 430 MA X
WA ALK, CABRAENMM TG EEA 2400 & O , mHEE
BE GBS EED W EE, RIS RAE A E S, &
WA NS E 5%, & 2B IRR R 2N DR K .

MRS AR 2 N T E R, KE s H L E Rror L AcH:
B S . HIRE R AR G R RS B PE L, IR R, AATE
B S, AR, R IRE RIRATE R . HIRE R
HAW SRR BFEEMEARME, =% 5RO, &
S E R

ARALE A E E AR RS ARSI s E
/N B T R W B M (Sw Doakgoanq Nenhjih Daih’aet
Doag) M5 CEM. TH: ZEREH B 2006 FHAR T ). i
SR B b B AL AR AR R & s (R AF AR 15
T XHEMIIHIEAL/ ¢/ M/ e/ G H 3l KB [te] F [teh] o ST
g2 [ts] R [egh] R AR, HABR T S0 LB RS & & &
S0 (BURIE D BN SLR R BT DAFRAT X B bR & FR o/
F/ch/i5 bRl s (MRS 2EE) BhL. HhL/s/F/o/ &% 4y
RSN z] . E6/n/ ek E N ] . E6/h/HaEREN
[x]s Hh/v/WeREN]: Hhi/o/Fl/o/ Xt IR R AARHIR K
WG BIRTEG, T LAAT RIS HR 1 1 L X AL HE 01/ Fl/ o/ HIXTEE: 3X
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FERUAE /o/ B L. AR 2 ARG F LI T3040 4 CAVE F i 7
%), 18 (Sw Doakgoanq Nenhjih Daih’aet Doag) HIJ7iEHIE, &
IMEH (o} K /o/ M {oa} fR3/o/, AMEH {oe} . AHuIIH bR
B AR SRR B R R B S Kk E B CM k&,
CART AR B R 7 5 ) 138 (IRIE) MR g . (iRt
SRR PE . DO R RSOl PR MRS R A & D
HTFRAVKFER , ABRHEHRERA L2 TS ,

HHE AEGA !

LT

20174E4 H 1 H

HE = L
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From 2010 through 2013, the Minority Nationality and Religious Affairs Committee
of the Wenshan Zhuang and Miao Autonomous Prefecture of Yunnan Province, China, in
order to preserve and protect the ancient works of literature of the Yunnan Zhuang peoples,
undertook a nationally funded cultural salvage and preservation project. Zhuang cultural
scholar Wang Mingfu on behalf of the prefecture Minority Nationality and Religious Affairs
Committee conducted Zhuang ancient literature training courses in each of the prefecture’s
eight counties. This training was conducted in eight courses involving over three hundred
individuals. Through over three hundred days of research involving more than ten thousand
participants in 3700 Zhuang villages, researchers discovered that 430 of these villages had
inherited written Zhuang works. Today 2400 Yunnan Zhuang written works have been
registered, including the Zhuang epic poem entitled Puj Noangz Lwnx Zwz Ndug (or: Puj
Nuangz Lwnx Zwzndug, depending on dialect and spelling system), meaning “The Nong
People Sing of Ancient Times.” This poem is the invaluable cultural heritage of the Nong
branch of the Zhuang people of Wenshan, and has been registered in the prefecture’s listing
of intangible cultural heritage. Portions of this epic poem continue to be passed on orally by
Zhuang folk artists in every Nong Zhuang district and township.

Most Zhuang epic poetry follows a traditional format consisting of lines of strictly
five syllables, represented by five “square” or Chinese-like characters, usually five words, and
usually have as the subject Zhuang cultural history, often in couplets of two lines where the
second line rephrases the meaning of the first line using at least some different words, or in
which the second line completes or contrasts with the meaning of the first line. Occasionally
seven syllable lines interrupt the five syllable line chanting. Zhuang epic poetry is perhaps the
most developed literary art form of the Zhuang people and is rich in content, reflecting all
aspects of the Zhuang peoples’ traditional lifestyle. This poetry records Zhuang history and
science like an encyclopedia, but does so in an artistic manner; a poetic form that
demonstrates great creativity even while conforming to the traditional poetic template shared
with Zhuang peoples in other areas such as Guangxi and Vietnam.

This present selection of three thousand lines from the more than ten thousand lines
of the Puj Noangz Lwnx Zwz Ndugq epic is a collaboration between Zhuang researchers Wang
Mingfu, Huang Changli, Zhang Tinghui, and Wang Qingze and foreign researchers Eric
Johnson and Cho Induk. This selection is the product of collaboration between the Zhuang
Studies, Development and Research Association of Wenshan and SIL International. Under the
direction of Zhuang Studies Association Huang Changli, Wang Mingfu and Cho Induk
recorded Zhang Tinghui chanting over three thousand lines of the poem from photocopies of
the original documents, recorded in Zhuang square characters (known in Guangxi as
“Sawndip,” or “Sw Ndip,” in Nong Zhuang of Wenshan). Wang Qingze transcribed the

recordings in Zhuang, using the national Romanization scheme for Zhuang, as applied for the
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Yunnan Southern Zhuang Nong dialect by the Yunnan Minority Nationality Affairs
Committee’s Language Work Group (see below). Wang Qingze also translated the meaning
into Chinese, though some lines remained difficult to understand as the language in the poem
is at times archaic. Eric Johnson transcribed the content in International Phonetic Alphabet
(IPA) and in the traditional Zhuang square character (Sw Ndip) transcription system,
translated the content into English (when understood) and edited and formatted the files.

The Romanized transcription of the Nong Zhuang readings of the poem makes use
the Zhuang orthography approved by the national government of China. Spellings of Nong
Zhuang dialect words are according to the two volume primer entitled Sw Doakgoang Nenhjih
Daih’aet Doag approved by the Yunnan Province Middle and Elementary School Curriculum
Approval Committee (published by the Yunnan Nationalities Press in 2006.) The Zhuang
transcription and the International Phonetic Alphabet phonemic transcriptions provided in this
book are based upon the Nong dialect or “Yan-Guang Vernacular” of the Southern Zhuang
language. The phonemes we are here representing with /c/ and /ct/ are often pronounced as [te]
and te"], respectively. Although the pronunciations [ts] and [ts"] may occur, in the Nong
dialect of Southern Zhuang, there is not a phonemic contrast between retroflex and palatal (or
alveo-palatal) consonants. So we here use the IPA /c/ and /c"/ to represent the palatal stop (or
alveo-palatal affricate), as William Gedney did in his transcriptions of “Western Nung,”
Gedney’s term for the Yan-Guang Southern Zhuang (Nong Zhuang) of Maguan County,
Yunnan Province. The phonemes here represented by /s/ and /d/ are often pronounced as [s]
and [z], respectively, by certain speakers or in certain contexts. Likewise the palatal nasal
phoneme here represented with /n/ may be pronounced as [n], the oral fricative /h/ may be
pronounced as [x], and the mid central or back unrounded vowel phoneme /¥/ maybe
prounced as [2]. The phonemic contrast between /o/ and /a/ often, though not always, reflects
an historic phonenic vowel length contrast (/o:/ and /0/), so it is possible that there remain
some Nong dialect areas that still maintain this vowel length contrast and do not have the /o/
phoneme. But because we are analyzing the language synchronically rather than from an
exclusively diachronic perspective and spelling according to the spelling scheme of Sw
Doakgoanq Nenhjih Daih’aet Doag we will use the respresentaion {0} for /o/ and {oa} for
/a/, and not use the spelling {oe}.

For the most part, the transcription follows the pronunciation of the chanter, Zhang
Tinghui, who originates from Malipo County, so can be said to be reflective of the Southern
Nong Zhuang sub-dialect area, which is spoken by the Nong branch of Zhuang people in
Malipo, Xichou, Maguan and Wenshan counties of Yunnan Province. However, with the
input of Wang Mingfu, a Nong speaker from from Xichou County, and Wang Qingze, a Nong

speaker from Guangnan county, the transcriptions can be said to be fairly phonemic, more or
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less representative in most cases of the pronunciations as spoken by the majority of the half a
million Nong Zhuang speakers.
In an undertaking of this size, it is inevitable that many typographical and other

mistakes will be present. The authors are grateful for all corrections and suggestions.

Eric C. Johnson
1 April 2017

Wenshan, Yunnan, China
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