(1) BE3X% Folk Literature
K—a. (#]##8) “The Creation of the World Hymn"
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The ancestors of the Zhuang recorded the history
of the ethnic group’s cultural development. “The
Creation of the World Hymn" of the Zhuang records

the forming of the heavens and the earth, the spread

of planis and anmimals, humanity’s disasters and
development. This hymn was passed orally in the earlier times,; and in a later period it
was written down in ancient Zhuang and Chinese characters. In the photo, a Zhuang
folk singer decodes “The Creation of the World Hymn™ for Wang Minfu.

K—b. {(#£##) “The Cutting Down the Banana Trees Song”
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The Dai Zhuang (Tu) have sung the
anciemt " Cutting Down the Banana Trees Song” (in the Zhuang language “Kaw Tam
Groa” ) for centuries. This song records various ancient events such as battles,
migrations, clearing of nce paddies, building of villages. The song gets its name from
the banana trees that were cut down during a major migration of the tribe. The photo
shows Zhuang elders performing the “Rau Tam Groa”
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Young Dai Zhuang (Tu) women
singing the “Cutting Down the Banana

Trees "song.
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“The Song of the Origin of Bronze”
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The “Grau Dong” (Zhuang for “The Song of the
Origin of Bronze” ) records the discovery of bronze
ore by the Zhuang and their ingenuity m smelting it into bronze tools. This song also
records the fact that during the period when the Zhuang discovered bronze ore and
smelting, the Zhuang lived in a matriarchial clan ruled by a Myveh Hongz (meaning
“empress” or “queen’). Most versions of this song have been passed down orally,
though a few have been written down by Zhuang folk singers in 4
ancient Zhuang characters. The photo shows a Zhuang folk singer  #. "!s‘.ﬂ * -
reading “Gran Dong” 10 author Wang Mingfu. .t ﬂéf'ﬁ ﬁ- 8
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This manuseript, entitled * Gu In” (* Bronze Drum”), #
records the prayers that the ancestors of the Zhuang prayed to the e
bronze drum. A ling from the text, gro long ru boa san san, ru aﬁ
boa dacw venr, states " the begimnings of bronze ore are at the
place where three mountains gather together. at the place where "‘-'
the mountain peak touches the sky.” L
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This manuscript records all the details of the bronze
smeling and casting methods used by the Zhuang
ANCes1ors.
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This passage describes the ancestors casting sacred
bronze, capable of repelling evil and bringing blessings to L_ s
people.

K-d.(##6#) “The Rice Paddy-Planting Song”
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From early times the Zhuang have been been an ethnic group that relies upon the
clearing and planting of rice paddies. They have made use of songs to pass on their
farming knowledge. The content of “ The Rice Paddy-Planting Song” is very rich:
how from ancient times the ancestors chose the best rice seed, soaked it in water,
prepared the paddies. sowed the seed, transplanted the seedlings, harvested the
grain, ete. The photo shows Dai Zhuang women transplanting rice seedlings while
singing “The Rice Paddy-Planting Song.”
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K-e. (#4#%) “The House-Raising Song”
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As with  other technologies, the
knowledze of the ancient Zhuang regarding
house construction was also passed on in
song form. “The House-Raising Song™ records how the timber is chosen and brought
down from mounmtain forests and carpemters are invited 1o come and complete the
house-raising. All the details of the house’s composition, such as the measurements and
the number of bamboo pegs required are recorded in the song.
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K—f (#%E#) Village Visitation Songs
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The Zhuang have a tradition of visiting
neighboring villages during the times when
farm work is light for festivals, marnages, funerals, and house-raisings. Village
visitation songs are call-and-response type songs. sung between the the men and
women of two different \|11.:«1ch when residents of one \'i]]ugc g0 \i:ming another. These
songs can have many different themes: some describe historical evens, daily life, or
rraditional ceremonies, others are drinking songs and love songs. The photo shows
Nong Zhuang from Maguan County's Tandi Village (at the border between China and

Vietnam) singing a village visitation song.
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In the photo, wvisitors to this village are
symbolically stopped at the entrance to the village
where they sing the “Blocking the Road Song.”
When the wvisitors show they can sing the
“Blocking the Road Song,” then the hosts clear
the path and allow the visitors to enter the village.

K-g (B¥#) WineBanquetSongs
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The Zhuang are a people who put a high

value on etiquette and hospitality. Whoever

entertains guests at their house must prepare
a rich feast for the guests. At the same time, they must invite the best singers from their
own village 1o come and sing a call-and-response wine banguet song with their guests.
Wine banquet songs can have a variety of themes: some are praise songs and others are
riddles. The photo shows a musician and singer from Funing County’s Poya Village
singing a wine banquet song at an evening banquet.

G ERshENELEARE (&
—) PRLLUMMHEIRE (=) AFT
£ LA kA RS (g

Dai Guanglu, formerly assistant provincial
governor of Yunnan and Zhuang himself (first
from left) and Wang Yongkui, formerly
Wenshan Prefecture Prefect (second from left)
listen to villagers in Funing County's Shangla

Village sing a wine banguet song.
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“The National Partition Song”
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During the Tang Dynasty (618-907 AD), the Zhuang
of China's Wenshan Prefecture and the related ethnic
~ groups across the border in modern-day Viemam were stll
a single people, without any national boundaries between
them. Later this people group was divided and became
citizens of two different countries. “The National Partition

Song” records the history of the wars in the borderlands between Wenshan Prefecture
and Vietnam and the partition of the Zhuang among the two countries.

K—i. {amkfiad)
“Banlong and Banli”

" Re R E G LCREEN-IPRAFIEGT, RABHFERARE

(@)
b 2

i Sk RV,
EBREEE,
L4 b3 3¢ 7 9
B W,

£ PR
AR W
k.

2 A W AW

EEHEFS,
Fde R A W

W WL WE, -

o — g,

M
HREEEES
LAL Lt

b S R,
1

(R E) AAGAr iR ENEHaFE

fftk, K T REMKTRELELHERAREL
W= A bafiad slaihe) SiGRE, bRy, Bl
HMAME, WAL, il #1434 B F; 85,
qEak; iR, EHN; B, PX; R AR; BF¥F0L
5. BHCREURART

“Banlong and Banli”is a long love poem passed down from
generation to generation among Guangnan County's Zhuang. A
version which has already been written down has maore than 1,200
lines. The Zhuang have many poems and songs that sull have still
never been recorded. This long poem is a love song sung at the
Zhuang third lunar month holiday, recording the tragic story of a
handsome young man named Banlong and an intelligent young
woman named Banli who love each other umto death. The long
poem is divided into twenty-six stanzas which include: “Banlong
and Banli lived in Mengdau,” “Banlong's 17* year,” “Ata
Festival Market,” “Gifi-giving,” “The Awakening of Love,”
“Engagement,” “Refusing the Matchmaker,” “Fleeing Arranged
Marriage,” “Hunt and Capture,”  "Escaping Difficulties,”
“Studying Martial Ants,” “Revenge.” “Imprisonment,” and
“Love Unto Death.” The photo shows the first page of a recorded
version of “Banlong and Banli.”
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K—j. (&% # 4} Poya Songbook Love Poem
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The Pova Songhook contains another long love
poem that has been passed down ameng Funing
County's Zhuang. This poem records the process of
young men and women's courtship and marriage: the
lyrics are quite moving. The phote shows a Poya
Village singer performing the love poem from the
Pova Songhook.

K—k (#4§8#) “The Escape from Marriage Song”
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“The Escape from Marriage Song” is a long love poem recited among the Zhuang
in Xichou and Malipo Counties. The poem is divided into stanzas including the
following: “First Meeting,” “Love Songs,” “Lifelong Friends,” “ Fortune-Telling
with Chicken and Duck Bones,” “Vows,” “Escape from Marriage,” “Wandering to
a Different Village,” * Starting Work,” “The Wedding Takes Place,” “Returning
Home,” “Impnsonment,” “Being Tortured.” etc, The singing of “The Escape from
Marriage Song” serves a function in the real lives of its listeners—it is still used to this
day by young people to resolve the obstacles to their marnages—and thus it evokes
much emotion among its listeners and singers. The photo shows Zhuang men and
women singing "The Escape from Mamage Song” to each other on the two banks of a
river that divides China from Vietnam.
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“Yiluo and Diling™ is a traditional love poem of the Zhuang of Qiubei County. It
records the story of orphans named Yiluo and Diling who lost their parents when young
and work as farmhands for a rich man who persecutes them mercilessly. The boy,
Yiluo, is 20 years old, and the girl, Diling, is 18, and they are together day and night
completely in love and dependent on each other. The poem has fourteen stanzas:
“Preface,” "A Miserable Youth," “Yiluo Receives a Beating,” "Venting his True
Feelings,” “A Mistreated Heart is Ruined,” “A Greedy Wolf, " “Unbreakable Love,”
“Another Poison Plot,” “ The Sound of the Flute at Midmght,” “ A Trap Hidden
Behind ‘Good Motives”,” “The Judgment of the County Magistrate,” “On the Road
to the Wang House,” “A Disaster,” “Always the Same,"” “Evil is Punished.”
“Epilogue.” The photo shows the ¢over of a written version of this love poem.

K—m. {##F) Buloakdvo
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There are many Zhuang songs containing myths about
Buloakdvo, who is thought of as the first ancestor who created
the ecarth. These describe Buloakdvo as ommiscient and
omnipotent. Buloakdvoe myths include; "Buloakdve Teaches People to Separate the
Heaven from the Earth,” “Buloakdvo Names All Things.” “Buloakdvo Teaches
Tekang to Shoot the Sun,” “Buloakdve Separates the Reproductive Organs,”
“Buloakdvo Teaches Aunt-Nephew Intermarnage 1o Populate the Farth.” ete. The
photo shows Zhuang Befimo (male priests) officiating over sacrifices to a Buloakdvo
sacred tree while chanting an ancient “Buloakdvo™ song,
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K—n (Mites444) “Bronze Drum Legends”
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The Zhuang ancestors created the bronze drum,which came to serve many
functions throughout Zhuang history: for communicating with deities, passing on
news., directing troops during war, sacrifice ceremonies, chasing away evil and bringing
down blessings. It was the bronze drum that accompanied the ancestors as they prevailed
over nature, warred against enemies, and battled evil spirits. In the worldview of the
Zhuang, the bronze drum is associated with spirits and contains unconquerable power,
therefore it has become the object of Zhuang worship. There are many legends
surrounding the bronze drum. The photo shows author Wang Mingfu (at the lefi)
recording bronze drum legends in Guangnan County's Guima Village.
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K—o. Ri#i&, #3L, #F Folktales, Myths and Legends
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Wenshan's Zhuang have a rich library
of wradinonal folktales, myths and legends
ddyt B b &2 R L 4w sl being cireulated in villages, though
less than ene third at most have ever been
written down or recorded. Zhuang folktales, myths and legends can be divided into the
following categories: Buloakdvo myths, rice farming legends, ow (water spirits)
legends,bronze drum legends, rites legends, place name legends. origin legends,
Nong Zhigao legends, frontier soldier legends, children's fairy tales, animal folkales,
stories of wiity people, traditional moral fables, etc. These days, as folk performers and
elders continue to pass away, a large amount of oral folk culture is also disappearing.
The photo shows a self-published collection of folktales, myths and legends published
by author Wang Mingfu in the 1980s.




K—p. R £#, #i& Folk Historical Poems and Chants
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As the Zhuang are a people who live their lives to the sound of singing, folk chants
are numerous. The Zhuang folk historical poems and chants can be divided o these
categories: poems about the creation of the world, epic poems narrating historical
events, religious poems for ammal sacrifice ceremonies, ancient songs, farming songs,
songs about rites and ceremonies, love songs, etc. Presently there is no system in place
to elicit, record, translate and organize these poems and chants. During the 1980s,
author Wang Mingfu translated more than one thousand lines of the poetry of Xichou

County; the photo shows the cover of the mimeographed publication of these poems.

K—q. ### Tea Origin Songs
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The Zhuang have a long history of
tea cultivation, but how «did their
ancestors discover tea? Where is the
main original tea-growing area? This
information is also recorded m folk
songs. The photo shows Zhuang girls
picking tea while singing songs about the
origin of tea,
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(2) EBES Folk Music
L—a. “#4#" Lwnz Noangz
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In the Nong Zhuang language, [lwns
means “sing,” so the singing performed by
the Nong Zhuang is known as Lunz Noang:.

& T RRRE R
Pu Nong of Funing County performing

Lienz Noangz.

Z R et Il “m”

Pu Nong performing Lunz Noangz at the

Third Lunar Month Festival.
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Guangnan  County's Nong
Zhuang branch call themselves
Noangz Daux: their singing is
called Liwnz Daux.
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The Pju Noangz of Xichou,
Malipo and Wenshan Counties call
themselves Noangz Nyang  and
their singing 15 called Lwnz

N ;ung,ﬂ',
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The Bu Dai (Tu) Zhuang
branch of Wenshan County call

their singing Luwns Dai.
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L—e “f0#" & “#8" Lwnz Yu
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The Zhuang of Poya
Village m Fuming County

performing Luws Yui

L—f “#eAA" (#eHR) Lwnz Bu Yvei (Bu Yi)
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The Bu Ywvei Zhuang branch of Qiubei
County call their singing Lunz Bu Yvei, The
photo shows a young Bu Yvei singer receiving an

award for her participation in a Qiubei County

Zhuang Folk Song Contest.
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L—gAKEG#AH The “Water Hen" Song (Shui Muji Ge)
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The “water hen” is a type of insect about the size of a thumb that lives in rice
paddies. It can dive into the water and jump high. These “water hens™ are very
important to the Zhuang. During the season for transplanting the rice seedlings, Zhuang
girls cateh “water hens” and let them erawl over their hands and sing their about their
ideal mate to the“water hen.” When they let the “water hen” fly away, its direction isan
indicator of the girl's fortune. For generation after generation, the “Water Hen Song”
has become the chant for foretelling marriage prospects. The photo shows author Wang
Mingfu in 1984 with Yunnan Zhuang musician Liu Shikun at the Xichou County
Culture Depariment transcribing a recording of a water hen song.
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The lyrics of the water hen songs typically passed down
g s 20 among the Zhuang people are composed according 1o the
S Py BOE S 5 marriage dreams of the individual singer. Author Wang
3’1;‘",‘;_“,."‘5"-‘; % =1 Mingfu has recorded the lyrics of more than ten different
o i water hen songs in Zhuang villages of Xichou County. One
water hen song recorded by the author was composed by a group of eight- and
nine-year-old girls. Their song's lyrics did not predict their future marriages, but rather
focused on praising their own village to persuade the water hen not fly away to any other
villages. After the author recorded the Zhuang lyrics of their song and translated them
into Chinese, Liu Shijun recorded the music (using numerical notation) of the girls”
water hen song, shown here.
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The general meaning of the song recorded by author Wang Mingfu and Liu Shikun
is: “Water hen fly, fly, fly up in the sky but don’t roam far! Water hen roam, roam,
come back to our village, live in our Zhuang village!™ Afier discussions between the
authorand the assistant director of Xichou County's Culture Department, Mou Hong 'en, the
Zhuang words were changed to”Water hen, fly, fly, fly but don’t roam far, live in our
Zhuang village!”™ Afier numerous revisions of the tune by Mou Hong'en, Wenshan
Prefecture invested thousands of dollars 10 prepare a broadeast of this song during the
1990s, The Chinese Central Television network also broadcast a children's choir
performing the “Water Hen Song.” As a result, the “Water Hen Seng” has become the
most famous representation of Wenshan Prefecture Zhuang culture, becoming well
known all over China,
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On 27 November 2006, Mr. Karl Chang,
the executive director of the Crystal Choir, a children's choir from California, USA,

in order to help Chinese-Americans appreciate China's ethmie culture, came all the way
to Wenshan to find the author and understand the cultural background to the ™ Water
Hen Song.” He took the song back to America and taught it to his choir of one
thousand Chinese-American children under the name “ Water Beetle Presage.” Thus
Wenshan's Zhuang culture has even made it to the U.S, The photo shows Mr. Karl
Chang at author Wang Mingfu's home asking the author to translate the Zhuang lynics.

L—h. %i%&% & Masa Classical Music
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The classical orchesira of Masa Village in Maguan County continues te pass on
their one thousand year tradition of a unigue blend of Zhuang and Han musical styles

and melodies.
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L—i. #¥4L% Zhuang Ceremonial Music

L—kARE%H Mubala
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The had an

instrument named Webala whose music evoked

Zhuang ancient  wind
the strring history of the Zhuang people. The
photo shows a newspaper article about the only

remaining Wubala and Wubala players.
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The roots of the Zhuang

ceremonial music of Guangnan

back
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the eight bronze drums, unique to
this which
unforgettable sound.
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Bavw is a type of Zhuang folk
music with a long history. The
photo shows a Zhuang musician
playing Baru on a bamboo flute.
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Water Buffalo Homn Hu Qin

SR T R N AR A
A Zhuang musician playing a Hueqin (a
stringed instrument) made from a water buffalo

hom.

L—m. w3305 Four-Stringed Hugin

HURRESOENL, HAEHLTH, HE
B b A a B, wWEHSA MRS E PSR
&, WA R+ AR

Following the Zhuang worldview of dividing things
into masculine and femunine, the strings of the
four-stringed Hugin, a wraditional Zhuang instrument, are
also divided into male and female. The musie produced by
the instrument is very pleasant.
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The fromt row of Zhuang
musicians in this photo are playing
Hugin made of horse bone, another
traditional Zhuang instrument,
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(3) REHTE Folk Dances
M—a. 438 & The Bronze Drum Dance
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Guima Village Zhuang dancing

the Bronze Drum Dance.
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The Zhuang of Guangnan
County dance the Bronze Drum
Dance every year at the Third Lunar
Month Festival.
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The Zhuang Bronze Drum
Dance can be divided imo 12
parts; the content teaches

about their rice paddy farming

technigues and civihization.
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